MHNEAONH BAAXOTITIANNH

. OYELG TOL AaBoug




H MNnveAorn BAaxoytdvvn yevvinonke Kat et
otnv ABnva. Xnovdace otn Noptkr XXoAr Tou
AT1O kat eivat diknyopog amo 1o 1991. And to

2009 anacxoAeital otn BouAn wg EMOTNUOVLKN
CULVEPYATNG Kal LTELOLVN ETILKOLVWYVIAG
BouAeuTtr. Me tn Cwypagpikn Eekivnoe povn

Kal cuvexioe ota Epyaotrpla Texvng Ay.
Mapaokevng dinAa otig {wypdgoug EAEvn
ZoLvn kat Mapouvow Aaovpdkn Kat Tov YAOTTTN
> TEALO ZAappo. AvTAei B€pata and tov dnuocto
Bio kat Tnv kabnuepvotnTa. Ektdg and
OUHUETOXEG OE OPAOLKEG EKBEDELG, TTapovaiace

TNV TPWTN TNG ATOULKN €kBeon otnv ABRva
Tov OkTwpRplo 2014. Epya tng Bpiokovtal otn
BouAn Twv EAARvVwY, Tov AlKnyopLko X0AAoyo

ABNVwWY, Kat LOLWTLKEG CUANOYEG.

Penelope Vlachogianni (Athens, 1965) has

studied law at the Aristotle University of
Thessaloniki and practices as an attorney
since 1991. Since 2009 she is employed
by the Parliament as senior legislative aide
and communication manager of a MP.
Initially self-taught in painting, she went on
to study at the Art Laboratories of Aghia
Paraskevi with painters Eleni Zouni and
Marousso Laouraki, and sculptor Stelios
Sarros. She draws inspiration from public
and everyday life. Besides participations in
group exhibitions, her first solo was held in
Athens, October 2014. Her works are found
at the Hellenic Parliament, the Athens Bar

Association, and private collections.
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Jtov Ayl Tnv Aptddvn kat 0Aa ta véa matdid pag
mov mAnpwvouv kat dtopBbwvouv Ta bikd pag Adén
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Latent life

Our Tragedy begins at the moment of our first
thought, says Samuel Beckett.

As soon as thoughts, these immaterial grains of
sand, wedge themselves in the mind, the world turns
into a scene of incurable drama. Endless, awkward,
enraging, overwhelming.

The key is to see instead of just look, to hear
sounds instead of just noise, to smell out the odour-
less miseries, to discover healed wounds, to cry with
tearless eyes.

Otherwise you are passing life by, even though you
may believe that you're alive.

Vlachogianni refuses to pass the chaos by. She
sees, listens, breathes, is perturbed by the debris;
she stumbles against it and tries to voice the feeling
of suffocation caused by irregularity. She does so in
colours, shapes, shadows and light. In her own per-
sonal way, which she first presented to us two years
ago, when she painted the silent yet so eloquent politi-
cal commentary “Governing Crisis”.

Since then, the disintegration of our edifice has pro-
gressed, we have sunk deeper. We are marking time,
pretending to move. We ruminate our pains, blame
ourselves and others, mostly the others, hoping for
salvation from some deus ex machina.

Like new Argonauts, drawn out of Seferis’s Mythis-
torema, exhausted at the oars, we have grown used
to coexisting with the sea of errors. Let's admit it, “so

To Agis, Ariadne and all our youngsters
who are paying for and righting our wrongs

pv

very much having passed before our eyes, that even
our eyes saw nothing...".

Vlachogianni decided to pull us out of the comfort
zone. To force us to look at faces of wrong, quoting
out of the many fragments of dystopia around us.
Empty words masquerading as visions, novel econom-
ic terms covering up tectonic changes in everyday life,
human beings treated as garbage by the Enlightened
West, locked-up freedom, wrinkled traces of life in the
grey alley, intolerance mocking us for deserting the
battle against it.

These are some of the images that the artist has
created on her canvases, in an attempt to portray the
Little of the World, to render in baroque nuances the
after-image of the things that leave their imprint on
her retina, are memorised and disturb her. Another
way of seeking justice, thirsty for it as she is, after her
professional involvement with life’s injustices.

Vlachogianni became a monitor of vibrations latent
in our every step, which tear at her heart. She chose
to share them with us while “awaiting the new”, to use
the title she has given to one of her works. Meaning
that she is not giving up: anxious and hopeful, she is
looking out of the frame, as if urging us to do some-
thing, all of us together, in order to make our world a
more livable place.

Which is also the advice offered by the great Irish-
man.

Try again. Fail again. Fail better.
Maria Houkli



Zwn AavBdvouoa

H Tpaywdia pag, Aéel o MnékeT, apxilel ar’ tn
OTLYMN TIOU OKEPTAKALE.

Otav opnvwaoel 6To JUAAOG N OKEWN, AUTOG O
ALAOG KOKKOG dpPoU, TOTE 0 KOOHOG HETABAAAETAL
o€ oKnvr abepamnevtou dpdpatog. Aevaou, dBoAou,
€E0PYLOTLKOV, OUVTPLITTLKOU.

MpoimoBeon sival va BAEMELS Kal OXL ATAWG va
KOLTAZELG, va aKoUG NXOUG Kal OxXL anmAwg Boplupoug,
va PupiZelg TIg doopeg duoTLXIES, va AVAKANDOTITELG
TIANYEG TIOL €X0UV KAEloEL, va KAAig pe oTeyva paTia.

AN\WwG, pooTiepvdg Tn {wr vopidovtag otL &ig.

H BAaxoytdvvn apveital va mpoomepdosl TO XAog.
BAgmel, apouykpdietal, avanveel kal dtatapdooeTal
amo Ta CUVTPLPYLY, OKOVTAPTEL TMAVW TOUG KAl
ETUXELPEL va Kpavydoel To aiodnua aocpuéiag
TIOU TNG YEVVA N AVTIKAVOVIKOTNTA. Kal To KAvel
PE XpWHATA, HE OXAUATA, HE PWTOOKLACELG. Me
TOV TPOTO IOV E€peL Kal pag £6eL€e mpLv amo d0o
Xpovia, 6Tav {wypaPloe To APwvo, aAAd 160 AdAo,
TIOALTIKO OXOAL0 «KuBepvwvTacg tnv Kpion».

‘EKTOTE N amoodBpwaon ToL OLKOSOUAUATOC
TpoXwpPnoe, N KabiZnon peyaAwos, Kavouue
ONUELWTOV, LTTIOSdUOPEVOL OTL KIVOUHAOTE.
MnpukdZoupe TOug TTOVOUG HAG, KATAPLOYAOTE
eauTtolg Kat aAAnAoug, Kupiwg Toug AAAoug,
eAnidovtag og cwtnpia and tov amnod pnxavrg Bo.

Yav Aot ApyovauTeg amod TO CEPEPLKO
MuBioTdépnua, amoKaUwWUEVOL Ao TA KOUTIL,
ouvnBiocape va cuuBLWVOLPE Pe TN BAAacoa Twv
AaBwv. Ag To MapadexXTovye, «mepdoav T00a Kat
TOOA UMPOCTd amo Ta YdTia pag, mov Katl Ta Jdtia pac
bev gibav tinorta...».

H BAaxoytdvvn ano@doloe va pag EeBoAEyeL.
Na pag gepet evwtioug Pe Opelg tov Addoug,
Je omapaypata duotoriag anod Ta oAAd Touv pag
miepBaiAouv. Kovgla AoyLa, ou ovopdadovTal
0pApaTa, VEOL OLKOVOULKOL 6pOL oL KPUPBOULV TIC
TEKTOVIKECG AAAAYEG TNG KABNUEPLYOTNTAG pag,
avepwrtol ov n A0CN Tou ALAYWTLOPOV TOUG
Bewpel anoppippata, UAAKLOPEVN eAeLBEPIQ,
yaplaopéva ixvn Cwng oTov @atd akAaAumTo,
duoavegia ou pag kopoldeLel ylati mapaltnénkaye
aro TN Paxn ywa tnv e€agpavion tne.

AUTEG eival PEPLKES ATIO TLG ELKOVEG TIOU
dnulovpynoe enavw ota TeAdpa TNG N ELKACTLKOG,
ETUXELPWVTAG VA ATIOTUTIWOEL TO Alyo Tou Koopou,
VA anodwoeL Pe PTapoOK amoxpwaoelg To JeTeikaopa
oowv epebifouv Tov aupLBAncTpoeLdn tng,
arnopvnuoveLovTat Kat evoxAouv. Evag aAAo Tpomog
va avaZntnoet To dikato, Supacpevn amo TNV onavy
TOU OTNV EMAYYEAPATLKI TNG EMAPH PE Ta AdLKA TOU
Biov.

H BAaxoytdvvn €ylve taApoypdpog dovnoswyv
oL LTIOAavBAvoLV o KABe pag BApa Kat tng
HayKwvouv Tnv Kapdid, 6€Ance va TIg polpacTel
Hadl pag «mmepIUEVoOVTac To KaivoupyLo», OTiwG
TITAOYOpPEL €va anod Ta €pya Tng, oL onuaivel
eAmticel, dev eykataleinel, aywvid Kal Koltdlel €€w
aTo To KAdpo cav va pag TPOTPETEL VA KAVOUUE KATL
oMot paZi yla va JETATPEWOUE TOV KOOWO pag os
Tio BLWOLYO TOTIO.

AuTr, AAwoTE, gival n cupBoUAR Kat Tou
peyalou IpAavoou. MNpoomddnoe Eava. Anotuxe Eava.
ATOTUXE KaAUTEPA.

Mapia XoUOkAn



Mepiugvovtac to Katvoupto
aKpUALKO og kauPd, 100 x 70

Awaiting the New
acrylic on canvas, 100 x 70







[Mpoarnattovpeva Prerequisites
akpUALKO og kauBd, 100 x 70 acrylic on canvas, 100 x 70



Kab’ 060v On the go
akpuAko oe kappBd, 100 x 70 acrylic on canvas, 100 x 70



H AtdAeén, akpuAiko oe kapBd, 85 x 60

The Lecture, acrylic on canvas, 85 x 60
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Enmiyvwon Awareness
aKpUALKO o€ KauBd, 47 x 64 acrylic on canvas, 47 x 64



H MAvon
aKpUALKO og kauBd, 70 x 100
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The Laundry
acrylic on canvas, 70 x 100



Anéyvwon, akpuAlko og kapBd, 120 x 100

Despair, acrylic on canvas, 120 x 100
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Ynooxeon Promise
aKPUALKO o€ XapTovi ouokevaoiag, 47 x 47 acrylic on corrugated fiberboard, 47 x 47



Evtég Opiwv Within Limits
AaKpPUALKO og xapTovt ouokevaoiag, 50 x 40 acrylic on corrugated fiberboard, 50 x 40



H A@i&n, akpuAiko oe kapPd, 100 x 70

The Arrival, acrylic on canvas, 100 x 70







Jtiyua Stigma
akpUALKO og kauPd, 80 x 60 acrylic on canvas, 80 x 60



Avoaveéia EautoU Intolerance of Self
akpUALKO og kauBd, 70 x 100 acrylic on canvas, 70 x 100



2XeTIKI EAeuBepia, akpuAikod og kauPd, 100 x 70

Relative Freedom, acrylic on canvas, 100 x 70
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Jkouribta, akpuAlko og kauBd, 70 x 50

Garbage, acrylic on canvas, 70 x 50







duyn mpo¢ Ta eunpPog Forging ahead
akpUAKO oe kappBd, 70 x 100 acrylic on canvas, 70 x 100



EKOEZEIX

ATOMIKEZX

KuBepvwvtag tTnv Kpion

ABnva, 6-25 OktwpRpiov 2014, Bartesera
©eooalovikn, 22-31 lavovapiov 2015, Toss Gallery

‘OpeLg Tov AaBoug
A6nva, 10-30 OkTwPpiov 2016, Bartesera

OMAAIKEZX

Zoyxpovol EAAnveg Ewkaotikoi Anuiovpyoi (Artway)
ABnva, 10-17 lovviouv 2016, Chili Art Gallery

Mwellég 6T0 PwE TOL Alyaiov

Yavtopivn, 20-27 Avyovuotou 2016, Eotia Mupyou

Etnota’EkBeon EvhAikwv 2007-2016
Epyaotnpla Téxvng Ayiag Mapaokeung, 2016

EXHIBITIONS

SOLO

Governing Crisis

Athens, October 6-25, 2014, Bartesera
Thessaloniki, January 22-31, 2015, Toss Gallery

Faces of Wrong
Athens, October 10-30, 2016, Bartesera

GROUP

Contemporary Greek Visual Creators (Artway)
Athens, June 10-17, 2016, Chili Art Gallery

Brushstrokes in the light of the Aegean
Santorini, August 20-27, Estia Pyrgou

Annual Exhibition (Adults) 2007-2016
Art Laboratories of Aghia Paraskevi, 2016

PVLACHOGIANNI.COM
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KOAOKOTPQNH 25 KOLOKOTRONI 25
TOA MPAZITEAOYZX STOA PRAXITELOUS
AOHNA ATHENS
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